EIRVASAZIPN-=

111 B EE - DTHE A e e

%
%
2

W W O

: 203

- ERER

- BT

: 0220

- 53 H

» AN EIEAETR



|5 BRI ACR 111 BERE LIRSS

o BT EEE%

EHAE - Bt sE5hERT 1 0220 0 BT ;3
F1E » 25

W EARSE AT OEAHEE . ERERERIES NS EEEE  ATET .

HEB— - (5043)
Giovanni Battista Piranesi () T {2 B HRSEIMERS RIBHABARE - RRAREEMRRETNESESR

£28  BER-REERELBRASENFIREARERBELER  MEAERMSNE - BFERNLE - BESRER
HTHANRARE - DS SRMARER HR - SEQMIRE - ANFENBE - BA - REC BEEMSIERET
BESHAECTENNE - SENEERE RETHOMMER (Arch of Titus ) *

SEBDERES 4 BHBHEBHNSR (TURERBENA - RRETAREE) ) - EEA) - IEFFAEfTH -
R — AR S S - I EEE s PE -

EEZ - (50 4)

Stan Allen in the article “Mapping the Unmappable on Notation™ articulates notation’s working definitions with “anticipation *
invisible ~ time * collective - and digital diagram™ :
1. ...notations do not map or represent already existing objects or systems but anticipate new organizations and specify yet to be

realized relationships...

2. ...to engage the invisible aspects of architecture. This includes the phenomenological effects of light, shadow, and transparency;
sound, smell, heat, or cold, but also-and perhaps more significantly-program, event, and social space...

3. ...Interval, duration, and tempo, acceleration and accumulation are the key variables...

ion...

4. .. Notations presume a social context, and shared conventions of interpr

5. ...Notations work digitally... are one-to-one correlated with a compliance-class of a similar discontinuous set... Notations work

through difference, not resemblance...
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