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First, the architect of today fails to think and
work in terms of his place.

A proof of this failure is found in the unsuit-
ability of many commonly used architectural
forms and features to practical needs and to
climatic and environic conditions. Cornices,
made for the etching of strong shadows and for
protection from a tropic sun, frown down from
the skylines of our cloudy northern cities, where
they gather dirt and soot in summer and in
winter become traps for snow and ice. Arcades
and colonnades, originally designed for shade
and shelter, rob overstrained eyes of the precious
light of day. -Expensive and useless balustrades
protect waste spaces of roof where people could
not take their pleasure if they would.

Secondly, the architect fails to think and work
in terms of his time.

A proof of this failure is found in the perfectly
meaningless character of the architectural orna-
ments-in common use: the acanthus scroll, the
egg and tongue, the Greek fret and waterleaf,
the festoon and wreath, a cartouche, a shield, a
lion’s head—echoes all of the past, not one elo-
quent of the present.

Thirdly, the architect fails to think and work

in terms of his materials.

A proof of this failure is found in the common
practice of substituting one material for another
—wood for iron, terra-cotta for stone, stone for
concrete, or vice versa—by reason of their dif-
ferences in cost, without essential modification
in design. One of the most important functions
of architecture is thus violated—the showing
forth of the splendor and beauty (be it a beauty

_of strength or of fragility) of different materials,
making the most of the unique characteristics of
each. '

Now the beauty of terra-cotta, for example,
is not less than that of stone, but it is different.
Witness a Della Robbia lunette and a carved
granite Egyptian bas-relief. Imagine the terra-
cotta arcades of the Certosa of Pavia carved in
stone. One would fairly ache at the thought of
so much labor and feel a sort of terror at so
great a weight so insufficiently supported. On
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Professional-Client Relations

Architects are especially conflicted for several reasons.
First, they have always assigned themselves the dual role of
artist and professional, two roles that often make inconsis-
tent demands. As artists they wish to realize esthetic goals
that may be quite independent of clients’ expressed or un-
derstood desires. If a client comports himself as an
(idealized). Renaissance patron, there may be no difficulty,
for the patron does not impose his views of beauty on the

_artist. But if the client's approach to building takes a more
“ utilitarian bent, and he is not willing to sacrifice what he

conceives as usefulness for what the architect conceives as
beauty, then the relation between them may be tainted with
mistrust and deception. At best, the architect becomes

teacher and advocate, not simple executor of his client’s
purposes.

1 once asked Mies van der Rohe, then my faculty colleague
at Illinois Institute of Technology, how he got the opportu-
nity to build the Tugendhat house—a startlingly modern de-
sign at the time of its construction. The prospective owner
had come to Mies after seeing some of the quite con-
ventional houses he had earlier designed in the Netherlands
when he was still an apprentice. "Wasn’t the client shocked,”
I asked, "when you put before him your glass and metal de-
sign?” "Yes,” said Mies, viewing the tip of his cigar reflec-
tively, “he wasn't very happy at first. But then we smoked
some good cigars, . . . and we drank some glasses of a good
Rhein wine,~ .. and then he began to like it very much.”

A second and increasingly acute problem for architects is
that, when they take on the task of designing whole com-
plexes or areas instead of single buildings, their professional
training does not provide them with clear design criteria. In
city planning, for example, the boundary between the de-
sign of physical structures and the design of social systems
dissolves almost completely. Since there is little in the
knowledge base or portfolio of techniques of architecture
that qualifies the professional to plan such social systems,
the approach to the design tends to be highly idiosyncratic,
reflecting little that can be described as professional consen-

sus, and even less that can be described as empirically based
analytic technique.
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