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The purpose of Newspeak was not only to provide a medium of expression for the world—view and
mental habits proper to the devotees of Ingsoc, but to make all other modes of thought impossible. It was
intended that when Newspeak had been adopted once and for all and Oldspeak forgotten, a heretical
thought — that is, a thought diverging from the principles of Ingsoc— should be literally unthinkable, at
least so far as thought is dependent on words. Its vocabulary was so constructed as to give exact and often
very subtle expression to every meam'ng that a Party member could properly wish to express, while
excluding all other meanings and also the possibility of arriving at them by indirect methods. This was
done partly by the invention of new words, but chiefly by eliminating undesirable words and by stripping
such words as remained of unorthodox meanings, and so far as possible of all secondary meanings
whatever. To give a single example. The word free still existed in Newspeak, but it could only be used in
such statements as '"This dog is free from lice' or 'This field is free from weeds'. It could not be used in its
old sense of ' politically free' or 'intellectuélly free' since political and intellectual freedom no longer
existed even as concepts, and were therefore of necessity nameless. Quite apart from the suppression of
definitely heretical words, reduction of vocabulary was regarded as an end in itself, and no word that
could be dispensed with was allowed to survive. Newspeak was designed not to extend but to diminish the
range of thought, and this purpose was indirectly assisted by cutting the choice of words down to a
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“It is easier to imagine the end of the world than it is to imagine the end of capitalism” captures what I
mean by ‘capitalist realism’: the widespread sense that not only is capitalism the only viable political and
economic system, but also that it is now impossible even to imagine a coherent alternative to it.... The
power of capitalist realism derives in part from the way that capitalism subsumes and consumes all of
previous history: one effect of its ‘system of equivalence’ which can assign all cultural objects, whether
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they are religious iconography, pornography, or Das Capital, a monetary value. ... In the conversion of
practices and rituals into merely aesthetic objects, the beliefs of previous cultures are objectively ironized,
transformed into artifacts. Capitalist realism is therefore not a particular type of realism, it is more like
realism in itself. ... Yet this turn from belief to aesthetics, from engagement to spectatorship, is held to be
one of the virtues of capitalist realism. ... Badiou has observed:

A brutal state of affairs, profoundly inegalitarian—where all existence is evaluated in terms of money
alone—is presented to us as ideal. To justify their conservatism, the partisans of the established order
cannot really call it ideal or wonderful. So instead, they have decided to say that all the rest is horrible.
Sure, they say, we may not live in a condition of perfect Goodness. But we are luck that we don’t live in a
condition of Evil. Our democracy is not perfect. But it’s better than the bloody dictatorship....

The ‘realism’ here is analogous to the deflationary perspective of a depressive who believes that an
positive state, any hope, is a dangerous illusion. P.4-5

3. Sara Ahmed 7F The Cultural Politics of Emotions HHEKRLEE o e e NHIEsRnVER E IR HIRIUE
Ve

“‘Look, a Negro!” It was an external stimulus that flicked over me as I passed by. I made a tight smile.
‘Look, a Negro!’ It was true. It amused me. '

‘Look, a Negro!” The circle was drawing a bit tighter. I made no secret of my amusement.

‘Mama, see the Negro! I’m frightened! Frightened! Frightened!” Now they were beginning to be afraid of
me. [ made up my mind to laugh myself to tears, but laughter had become impossible.” (Fanon 1986:111—
12)

What makes us frightened? Who gets afraid of whom? The above encounter shows us that it is not simply
a question of some body being afraid of somebody who passes by. On the contrary, the object of fear is
over-determined; here, the Negro is the object of a fear that is declared by a white child, but mediated
through the memory traces of the black man. The fear announces itself through an ontological statement, a
statement a self makes of itself and to itself — ‘I’m frightened.” Such statements of fear tell the other that
they are the ‘cause’ of fear, in a way that is personal: ‘Now they were beginning to be afraid of me.” As
such the fear signified through language and by the white body does not simply begin and end there:
rather the fear works through and on the bodies of those who are transformed into its subjects, as well as
its objects. The black body is drawn tighter; it is not just the smile that becomes tighter, and is eventually
impossible, but the black body itself becomes enclosed by the fear, and comes to feel that fear as its own,
such that it is felt as an impossible or inhabitable body. In this way, fear does not simply come from
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within and then move outwards towards objects and others (the white child who feels afraid of the black
man); rather, fear works to secure the relationship between those bodies; it brings them together and
moves them apart through the shudders that are felt on the skin, on the surface that surfaces through the
encounter. P. 62

And then, the story moves on:

“My body was given back to me sprawled out, distorted, recolored, clad in mourning on that white winter
day. The Negro is an animal, the Negro is bad, the Negro is mean, the Negro is ugly; look, a nigger, it’s
cold, the nigger is shivering, the nigger is shivering because he is cold, the little boy is trembling because
he is afraid of the nigger, the nigger is shivering with cold, that cold that goes through your bones, the
handsome little boy is trembling because he thinks that the nigger is quivering with rage, the little white
boy throws himself into his mother’s arms: Mama, the nigger’s going to eat me up.” (Fanon 1986: 113—
14)

The black body is ‘given back’ through fear only insofar as it has been taken, stolen by the very hostility
of the white gaze. For the black man, fear is felt as coldness; it makes the body shiver with a cold that
moves from the surface into the depths of the body, as a cold ‘that goes through your bones’. Fear
envelops the bodies that feel it, as well as constructs such bodies as enveloped, as contained by it, as if it
comes from outside and moves inward. And yet fear does not bring the bodies together, as a form of
shared or fellow feeling. While signs of affect seem to pass between the bodies (the shivering of the

" Negro becomes the trembling of the little white boy), what passes is not the same affect, and it depends on
(mis)reading the other’s feelings. The shivering of the black body is misread as a form of rage, and only
then as the ‘ground’ of white fear. In other words, the other is only felt to be fearsome through a
misreading, a misreading that is returned by the other through its response of fear, as a fear of the white
child’s fear. This is not to say that the fear comes from the white child, as if he was the origin of that fear
(or even its author); rather the fear opens up past histories of association (in the very rehearsal of
childhood fantasies), which allows the white body to be constructed as apart from the black body in the
present. 63
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